David, Dostal a Gabriel na lodi
/David, Dostal and Gabriel on a Boat
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kurdtor/curator: Martin Dostéal

Cisco a Prozeta je techno
David, Gabriel a Dostal je umélecké spojeni.
Technologie a uméni se spojili na lodi.

Cisco and Prozeta is a technological connection.
David, Gabriel and Dostadl is an art connection.
Technology and art have met on a boat.



Na lodi je mozZné délat ledaccos, to bezesporu.
Vederni vystava na plujici lodi je ovsSem
i tak raritou. Dispozice plavidla s okny aZz
k podlaze vybizi jednoznaéné k socha¥ské
prezentaci. Volba padla na t¥#¥i chlapiky, na
dva z legendarnich Tvrdohlavych, totiZz na
sochate Michala Gabriela a na Ji¥iho Davida,
ktery se prekvapivé prezentuje novinkou
v portféliu vSemozZnych médii, kterd pouziva,
a to sklenénymi vazami, a na, vékové od obou
pfedchozich jiZz ponékud vzdaleného mladika
Jana Dostala. Jde v prvé rfadé o uméni, ale
zajimavé i jsou i technologie, pomoci kterych
vSechna vystavena dila vznikla. Ale vizualni
zazitek, ten je nad vsSechny technologie.
Ostatné, jako vsechny hezky zazitky, Zze.

Martin Dostal
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You can do all kinds of things on a boat,
no doubt about that. But even so, an evening
exhibition on a moving boat is quite a rarity.
The vessel’s design, with windows all the
way to the floor, was simply crying out for
a sculptural exhibition. The choice fell on
three guys, two from the legendary Tvrdohlavi:
the sculptor Michal Gabriel and Ji#i David,
who, surprisingly, is presenting a new addition
to his portfolio of media - glass vases.
The trio is rounded out by a significantly
younger artist, Jan Dostal. Although the
exhibition is first and foremost about art,
also interesting are the technologies used
to create all the exhibited works. But visual
experience trumps technology any day. Just
like all nice experiences, right?

Martin Dostal

Jsem jak zmuchlany zmrzly hadr na podlahu
Stary v brzkych ranech do tmy

Jsem tak nejmenovany uprchly kvadr bez obsahu
Beztvary v mrzkych ramech mhy

Jsem hdk usSmudlany nevrly katr pro vystrahu
Na cary v strmych lanech mdly

Jsem pohfesovany natrhly flastr na potahu

V pisoary slizkych vlnolamech smyt

Jsem vSak vtésnany otrly machr sebevrahu
Rozvrzaly v mrtvych vulkanech famy

Jsem ptak bez nirvany zesnuly kapr ve vytahu
Pozistaly v prvych planech jamy

Jsem znak upatlany scvrkly rastr po zatahu.

Ji¥i David
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I am a rag-mess, frozen scrunched past cleaning
Old-aged pre early dawns in dark’s abyss

I am a tag-less block escaping meaning
Shapeless in surly drawn-out frames of mist

I am a scruffy hook gruff grid-cage warning
Tattered in steep-sloped fields bland lustreless
I am a long-lost torn patch drape-adorning
Washed in urinals’ clammy flush-surfed piss

Yet I'm a forced-in dab hand suicide-bringing
Grating in burnt-out fame’s volcanic gape

A bird nirvana-less carp in a lift dead-ringing
Lost in a first-pass pit without escape

I am a grubby crest shrunk grid post-dragging.

Jifi David

Michal Gabriel, Kvétinaf¥ka (Zahradnice)/Florist (Gardener), 2017

Jan Dostal, Tubes, 2016
Ji#¥i David, Nebezpeé&né vazy/Dangerous Vases, 2018






Jan Dostal, Stéla I/Twisted I, 2019




Michal Gabriel

Jednou z dominantnich plastik, kterou se
ptedstavuje na lodi socha¥ Michal Gabriel (nar. 25.
tnora 1960 v Praze), je ze souboru Zraloci. Tyto
nepfehlédnutelné plastiky vznikaly mezi léty 2013
az 2016 a jsou dovrSenim Gabrielovy predatorské
série. Ta vedle Zralokt =zahrnuje také smeéku
Selem a hejno Dravcii, takZe lze v souvislosti
s nimi mluvit o trilogii tématizujici zemi,
vzduch a vodu. Samotni predato¥i jsou dozajista
ptislusSnici Zivocisné ¥isSe, pfred kterymi ma ¢loveék,
svého druhu nejvétsi ,predator™ na zemi, jisty
repekt. Zaroven je obdivuje pro jejich estetické
~kvality“, souladnost s prostfedim, a Jjistou
nemilosrdnost, kterou si haji svoji existenci.
Michala Gabriela vsak vedle téchto ,Zivoéisnych"“
vlastnosti p¥itahuje k jejich ztvrarnéni také
touha vyjadfit je v klasickém médiu zobrazujici
plastiky. P¥i védomi velkého svétového dédictvi
sochafstvi od pravéku a starobylych civilizaci pfes
klasické uméni minulych staleti aZz po soucasnost
je Gabriel fascinovan mozZnosti nachazet stale
nové mozZnosti tradiéniho socha¥ského vyrazu,
pricemz zdstava, p¥i zachovani vysoké kvality
své prace, zaroven sdilny i pro ,neinformovanou"“
verejnost.

Je zfejmé, Ze Gabriel chape svoji pozici
sochate Jjako nékoho, kdo ma svoji tvorbou
ptekvapovat. Dohledava tak napf¥iklad mozZnosti, jak
ztvarnovat povrch plastik, cozZz ma své souvislosti

Michal Gabriel, Zvif¥e 7/Animal 7, 2009

s fraktadlovym mysSlenim a s estetickymi naroky
na vnimani plastik. Abstrahovanim povrchu
soch pomoci raznych skotapek dochazi, mozZna
paradoxné, k vétsi ,realistické"“ reflexi divaka.
O zviratech nemluvé. Jinym okruhem jeho usili je
vyuziti nejnovéjsSich reprodukénich prostorovych
technik, jak to umoznuji 3D tiskarny, s celym
procesem formovani dat a wuméleckym vyuzZitim
této revolucéni technologie. A soucasné je také
fascinovan vytvarenim soch klasickym odlévanim
skuteénych predmétd ¢&i pfirodnin do bronzu.
Vedle jedlych i nejedlych hub tak doslo i na
POCITAC. Jinym p¥ekvapivym experimentem je pak
konstrukce sochy pomoci rastrdi. Socha¥ p¥i tom
narusSuje transparentnosti rastrt p¥irozené plny
objem dila, socha tak ziskava vzdusSnost, pritom
ovSem zlstava sochafsky objemna. Zajimd ho také
barva v socha¥stvi, ostatné p¥itomna na sochéach
od davného egyptského starovéku.

Sochy nam evokuji pfibéhy. A tak nas plastiky
Ve vané, Archandél Gabriel ¢&i Jjiné figuralni,
zvifeci ¢&i biologické motivy, jak se objevuji
v Gabrielové tvobé od druhé poloviny 80. let az
do soucasnosti, vtahuji do bajecéné salivé hry
skryvani a odhalovani jistych pfibéht a naraci,
které stejné tak souviseji s déjinami uméni jako
s kazdodenni socialni a osobni realitou. Schopnost
sdruzovani platik je pak v urcitém dhlu pohledu
analogicka k vSeobecné socializujicim tendencim
kulturni civilizace.
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Michal Gabriel

One of the dominant works that sculptor
Michal Gabriel (born 25 February 1960 in Prague)
is showing on the boat comes from his cycle Sharks.
These distinctive sculptures made between 2013 and
2016 represent the culmination of Gabriel’s series
of predators, which also includes a pack of
Beasts of Prey and a flock of Raptors. Taken
together, these three groups of works can be seen
as a trilogy of earth, air, and water. Predators
are members of the animal kingdom before whom
man - himself the greatest “predator” on Earth
- feels a certain amount of respect. At the same
time, however, we admire them for their aesthetic
“qualities,” the way they live in harmony with
their surroundings, and the mercilessness with
which they defend their existence. But besides
these “animalistic” qualities, Gabriel is also
drawn to their visual representation by a desire
to interpret them through the traditional medium
of sculpture. With an awareness of the long
legacy of sculpture stretching from prehistory
and the ancient civilizations all the way to
the classical art of the past centuries and the
present day, Gabriel is fascinated by the chance
of finding ever newer possibilities for traditional
sculptural expression capable of preserving the
high level of quality of his work while also
remaining accessible to the “uninformed” public.

Gabriel clearly understands his position as a
sculptor as someone whose work should surprise.
And so he seeks out ways of shaping the surface

of his sculptures, inspired by fractal thinking
and the aesthetic demands for the sculptures’
visual perception. By creating abstract surfaces
resembling skeletal shells, he (perhaps
paradoxically) achieves a greater “realistic”
reflection of the viewer.. not to mention the
animals. In other works, he uses the latest three-
dimensional reproduction techniques made possible
by 3D printers, including the entire process
of data formation and the artistic use of this
revolutionary technology. He is also fascinated by
the creation of sculptures through the traditional
casting of real objects and natural materials in
bronze. Besides edible and inedible mushrooms, he
also did a computer. Another surprising experiment
is the construction of sculptures using grids.
Using the grids’ transparency, the sculptor
naturally violates the full volume of the work
— the sculpture thus feels light and intangible
while remaining sculpturally voluminous. He is
also interested in the use of color, which has in
fact been present in sculpture since the time of
the ancient Egyptians.

Sculptures create stories in our minds. And so
sculptures such as In the Bath and The Archangel
Gabriel or the other figural, animal, and biological
motifs found in Gabriel’s work since the mid-1980s
pull us into a wonderfully illusory game that
hides and reveals various stories and narratives
which are as related to art history as they are
to our everyday social and personal reality. From
a certain point of view, the ability to bring
sculptures together in groups is thus analogous
to the universally socializing tendencies of
cultural civilization.



Michal Gabriel, MuZz s gepardem (Temny muZ) /Man with Cheetah

(Dark Man),

1985 - 2010

Michal Gabriel, Lesni sochy/Forest Sculptures, 2017-2018

Michal Gabriel, Lesni sochy/Forest Sculptures, 2017-2018
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Jan Dostal

Jan Dostal (narozen 6. srpna 1992 v Olomouci)
je Gerstvy vylupek na umélecké mapé Ceské kotliny,
vzdyt teprve v loriském roce ukonéil studium
figurdlniho sochafstvi v ateliéru Michala Gabriela
na brnénské Fakulté vytvarnych uméni. Nicméné
uz umélecky obyva rozlehly postvojensky areal
na okraji svého rodného mésta, kde se pousti do
stédle krkolomnéjsich a velkorysejsich sochafskych
realizaci. Zdvizné voziky, ten posledni je zvici
malého tanc¢iku, samosestrojitelny jerdb pfed
vchodem do haly, ozdobeny sochafovym dilkem.
A spousta vsSeho mozZného, co zarucené neumim
pojmenovat.

Honza je, jak vidno, milovnik zZeleza, se
kterym zachéazi jak s papirovou milenkou. St¥iha
ho, svari, kupi, shazuje z vysky dold, krouti
s nim za studena. Vytvafi svarfované skulptivni
konstrukce, pokroucené stély, geometrizujici
¢i naopak amorfni kompozice. Ma uzZ své vyrazné

vyhranéné tvaroslovi, svaj rukopis. Kousky
ostfeuthlych plochych Zeleznych trojthelnikd,
vyhrocené platy ¢i stejné vyhranéné kubusky

svafuje na sebe a k sobé. Deformuje krasné vylesténé
nerezové stély, kdyz pf¥ed tim dociloval uméleckou
deformaci spousténim (i vicenasobnym) Zeleznych
kvadrd z vysky, soucasnou metodou kroucenim dosti
velkou silou za studena ovSem ma, podle svych slov,
vSe daleko vice pod kontrolou. P¥ekracuje hranice
toho, co midzZe byt, technologicky i wvizualné,
soucasnad plastika. Nechce opakovat.

Jesté v prvnich fazich svych zZeleznych
extempore na Skole sestavoval z plata konstrukce
zvifat, ¢&imz zaujal, ale zdadlo se, Ze mad na
vic. Remeslna zruénost, spojena s fascinujici
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organizacéni dovednosti a intenzitouaktivity, mohla
svadét az k pracem na pomezi uzitné okrasnosti.
Poslouchal tyto vytky, nic moc k tomu nefikal, ale
uz béhem studia se katapultoval smérem, kterym
expanduje doposavad. MozZna by Sla Honzova metoda
popsat Jjako kresebné exenzivni ¢&i expresivni
gesto, znasobené surovym ¢&i jiZz 2zuSlechténym
materidlem, sycené nékde v pozadi sci-fi seridlovou
popkulturou a tetuazZovou subkulturou. Tedy pokud
uz i tetuazZ neni popkulturni fenomén, a co se
tykd sledovani sci-fi seridld, nevim, zda ma na
to Honza vibec ¢as a chut. Nicméné své socharské
tvaroslavi nosi dost vyrazné také na svém téle,
kdyz si Jjisté c¢asti i samotetoval. Dopfal by
tuto wvizudlni kratochvili rovnézZ svému cernému
kombiku, se kterym jezdi, u néj se vsSak spokojil
s nalepenymi cernymi ,tetudzZnimi“ pasy na cerném
laku svého laurinklementovského superbu. V Bolce
by asi ¢uméli.

Nejnovéjsi, prave vznikajici,
velkoformatova svarfovana plastika ma byt jedenact
metri vysoka, abstraktni tvaroslovi se v ni
lehce antropomorfizuje, i kdyz abstraktni tvar je
stdle dominantni. Nestydéli by se za néj ani ve
Hvézdnych valkach. Pf¥i sledovani Honzovych praci
mi ovSem naskakuji i jisté afinity k sochafstvi 50.
a 60. let, zejména britskému a americkému, s jeho
abstraktnimi vydobytky a pouZzivanim surovych
materidld, tedy s posledni fazi modernistického
uméni, soubézZné se formujici s brutalistni
architekturou a expresivni abstrakci. Soucasna
malba je ovsSem také hodné gesticka, a jak
vidno, i soucasné sochaf¥stvi. Velkoleposti
a charakteristickou vizualni 1lehkosti svych
kompozic vSak pfekracue Honza zemskou podfizenost
a dostava se do mezihvézdi beztize.

Jan Dostal

Jan Dostdl (born 6 August 1992 in Olomouc) is a newcomer
to the Czech art scene, having graduated just last year
from Michal Gabriel’s studio of figure sculpture at Brno
University of Technology’s Faculty of Fine Arts. Even so,
he has already established his studio at a former military
site in his hometown, where he produces ever more crazy and
grandiose sculptural creations — forklifts, one the size of
a small tank, a homemade crane by the building’s entrance,
decorated with one of Dostdl’s sculptures.. and all sorts
of other things I am absolutely incapable of describing.

Honza is clearly a fan of iron, which he works with like
a paper lover. He cuts it, welds it, piles it up, drops it
the ground from on high, and cold twists it. He creates
welded sculptural constructions, twisted steles, and
geometric or amorphous compositions. He already has his own
distinctive style and formal vocabulary. He welds together
pieces of sharp-angled iron triangles and sharp-edged metal
plates and cubes. Where he previously achieved artistic
deformation by (sometimes repeatedly) dropping iron cubes
from great heights, today he deforms beautiful polished
stainless steel steles by cold twisting them - an approach
that he says gives him far greater control. He crosses the
boundaries of what, visually and technologically, can be
contemporary sculpture. He does not like to repeat.

During his first impromptu iron experiments at school, he
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Jan Dostal, Netvar/Unshape, 2016

used metal plates to create figures of animals
that certainly caught people’s interest - but it
was clear that he had more in him. His mastery
of craftsmanship, combined with excellent
organizational skills and the intensity with
which he approaches his activities, could have
easily enticed him to create works bordering on
applied and decorative art. He listened to this
criticism, said 1little about it, but already
during his studies he launched himself in the
direction that he continues to explore today.
Honza’s method could perhaps be described as
extensive or expressive, amplified by the material
(raw as well as processed), sometimes imbued
with the popular culture of science-fiction or
the subculture of tattoo art - unless, that is,
tattoos have not already become a pop cultural
phenomenon. And when it comes to watching science
fiction series, I don’t know whether Honza even has
the time or desire to watch them. Nevertheless, he
quite distinctly wears his sculptural vocabulary
of form on his body in the form of tattoos. He
would probably endow his black station wagon with
the same visual pastime, but here he was satisfied

with merely sticking black “tattoo” strips on the
black finish of his Skoda Superb. If they saw it
back at the factory, they’d be speechless.

His latest large-format welded sculpture, which
he is still working on, will be eleven meters
tall. Its form, though possessing light touches
of anthropomorphism, remains primarily abstract.
It is a work worthy of Star Wars. Nevertheless,
as I peruse Honza’s sculptures, I can’t help
but see certain affinities with the sculpture
of the fifties and sixties, especially British
and American sculpture with its achievements in
abstraction and its use of raw materials - i.e.,
the last phase of modern art, which took shape
concurrently with brutalist architecture and
abstract expressionism. Of course, contemporary
painting - and, as we can see, sculpture - is
highly gestural as well. And yet, in their
grandeur and characteristic visual lightness,
Honza’s compositions break the bonds of Earth and
achieve an interstellar weightlessness.



Jan Dostdl, Stéla III/Twisted III, 2019
Jan Dostal, Oblouk/Arch, 2016

4
a

Jan Dostdl, Velkd stéla a stéla/Big Twisted and Twisted, 2019




Ji¥i David

Mix  obrazového svéta Ji¥iho Davida.
Jednotlivé série se vrstvi za sebou v ¢éase.
Fragmentdrni narace krouzkuje vyznamy a citlivost,
ptecitlivélost, banadlni vycerpani z emoci svéta.
Postsmutek orgasmi. Vyst¥iky. Vykfiky. Je moZno
si klast nekoneéno otézek. Davidovské spiraly,
véjif interpretaci, autorovy zaméry, introvertni
vycerpani, pochopeni, itinerar, exposé.
Dila musi wvznikat 2z nutnosti. Mnohoznacnost.
Smrt. Bezutésnost. Nepotfebnost. Uméni Jje Jjen
¢ernou dirou. Nebo cernym c&tvercem? Prolinavé
meze konceptu. Fotografie. Performance. Obrazy.
AsamblazZze. SKLO. Ano i sklo, sklenéné vazy.
Doprdele. Oddusevnéni. Pachy se prolinaji, ale
nemizi. Prachy. Prach. Pach. Pch.

Jifi David (narozeny 28. srpna 1956
v severoceském Rumburku v ¢ekarné na kozené lavici)
ma ve své praci zretelny sklon k fragmentarizaci
obrazové plochy, k vyuZiti znakd, k exploataci
smecky medidlnich, existencialnich, intimnich,
désivych, déjinnych, uméleckych, banalnich
i sprostych obrazt svéta. ZAaroverni vSe propojuje
a spojuje, vyznamy se nasobi, vyznamy mizi, vyznamy
tékaji.Ve svém pojeti uméni vysel z postmoderniho
obrazového diskursu, ktery ve své fragmentarizaci
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Jiri David

A mix from the visual world of Ji¥i David.
Various series layered one after another in time.
Fragmentary narration that highlights meanings
and sensitivity, hypersensitivity, a banal
exhaustion of the emotions of the world. Post-
orgasmic depression. Sprays. Cries. We could
ask ourselves endless questions. Davidesque
spirals, a range of interpretation, original
intents, introverted exhaustion, understanding,
an itinerary, an exposé. Works of art must be
born of necessity. Ambiguity. Death. Desolation.
Redundancy. Art is just a black hole. Or a black
square? The porous 1limits of conceptualism.
Photography. Performance. Paintings. Assemblage.
GLASS. Yes, even glass - glass vases. Goddammit.
Despiritualization. Odors combine but do not
disappear. Dough. Dust, Dank. Duh.

The work of Jifi David (born 28 August 1956 on
a leather bench in a waiting room in the north
Bohemian town of Rumburk) shows a clear inclination
towards the fragmentarization of the painted
surface, the use of symbols, the exploitation
of medial, existential, intimate, horrifying,
historical, artistic, banal, and vulgar images
of the world. At the same time, everything
is combined and interconnected, meanings are

obrazel rozliéné roviny pfitomnosti. V prdbéhu
let se Davidova prace formalné rozruznila
v fadu technik a p¥istupt, vedle obrazt a kreseb
vyuzival a vyuziva také fotografii, vytvari
objekty a instalace. A v posledni dobé i sklenéné
vazy.Vysledkem je vsSak témér vizdy, v jakémkoliv
médiu, presvédcéiva davidovska estetika, ktera se
snazi bortit ¢&éi vyprazdrniovat zavedena ,krasna“
pravidla, ale stejné tak je, v paradoxni
dichotomii, i esteticky posilovat.

K vazam se dostal Jirka, i pfes svoji
vyrazné emotivni a estetickou nechut ke sklu
jako umélecké discipliné, na zakladé ojedinélé
vyzvy, kdy mohl docela nedavno, automné,
svobodné a jednolité dotvorit wvnéjsSek i vnitfek
pozoruhodného architektonického ,hotelu"“
Nezvalova Archa v Olomouci. Soucasti vyzvy byla
i zadost o vytvofeni sklenénych hutnich vaz, coz
pro umélce, ktery se sklem nikdy nepracoval,
bylo zadani vic nez podivné. Jirka se vsSak oprel
do sklenéné tradice s vehemenci své rozrusSujici
estetiky, rozrusil tradici  krasného skla,
vybastlil na svét zcela jinou sklenénou ,krasu“,
dotvarenou tu a tam tfeba i Zeleznou pilou
a stvo¥il svého druhu davidovské ,plastiky"“, se
kterymi se on i my dodnes szivame.

multiplied, disappear, wander. David’s approach
to art grew out of the postmodern discourse,
which in its fragmentarization reflected diverse
layers of the present. Over the years, his work
has diversified into numerous techniques and
approaches. Besides paintings and drawings, he
also works with photography and creates objects
and installations - and more recently, also glass
vases. In any medium, the result is almost always
a convincing Davidesque aesthetic that tries to
warp or empty established rules of “beauty” while
also, in a paradoxical dichotomy, aesthetically
reinforcing them.

Despite a highly emotional and aesthetic distaste
for glass as an artistic discipline, Jirka arrived
at vases thanks to a unique and challenging
commission in which he autonomously, freely,
and compactly designed part of the interior
and exterior of the architecturally remarkable
Nezvalova Archa hotel in Olomouc. The task also
included a request to create massive glass vases -
a more than strange request for an artist who had
never worked with glass before. But Jirka delved
into the glass tradition with the vehemence of his
exciting aesthetic, violating the traditions of
artistic glass and producing an entirely different
glass “beauty,” here and there shaped using an
iron saw to create the Davidesque “sculptures”
that he and we are growing accustomed to today.

Ji¥i David, Nebezpeéné vazy/Dangerous Vases, 2018




Ji¥i David, Nebezpeéné vazy/Dangerous Vases, 2018
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